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Luis Rafael Berrios-Negron:
Poetics of Silent Complexity

By Lukas Feireiss

Sites of Berln ard kKabul flidering on 2 small screen Lateral worlds of imaginary tme and space engaged in slent obsereations of
woid intensity: Speechless and abandored, Aelics of a fanos intersoeen with sprasding wesds and leaves. Lattices of living and ronliving
structures supsrimposed ot only on soreen, but angible a5 2 physical matris of besildering dimensions.

I one of his ltest shows T™onspherss " ot PROGRAM — 2 Berlinbased gallery and inftiative for art and architectures collabora-
tons — Pusrto Rican architectfartist Luis Rafos] BamiosSdazron rets with great precision an entire eshibition venue by sstehishing
an ooy, vwelldefired welb struchure within the spacs. Cormposed of neardy teo hundred indiadual tetrahedrons, the shaps of
the digitally pre-penerated lattios incorporates rore than eight hundred meters of synthietic ropes. This apparently regular archibsctuns
produces a dynarnically imegular spece Thirough 2 carrera sthuzted sboswe the sntranos the wisitor is furthermore integrated, via preen-
rooim bedhinalogy; into movies on display i an adjzoent room. Mutiple comsdsting levels of warying complexity are to be found hers
which are more than the sum of ther indhadual parts.
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This delicate imterplay betamen sensual and ooncepbual over
Lying and interladng is syrptornatic of BernosPegron's work
that distinguishes iself through his cautious vet zll-oorsuming ap-
proadch fo space. The prevabent theme idertified and disoussed in
his spatilie-sngapng inswlatons is the oftical and often propa-
Fricaly-charged corfrortation of past and present, swohtion and
oreation, nature ard technology Tonspheres [V is his labest tera-
ticn of this orgoing meestigation and finds s initial irspiration in
the work of the early 20th cerbury Pussizn-Ukrainian scentist,
‘Wadirnir Vernadsizy, who is most noted for the assumnption that
e is a geological foroe that shapes the sarth The artist’s thuar
reference to ernadsoy's conoept of the nornsphers, 2 spheee of
hurnan thought that fundarmentally trarsforms the biosphers in
e last phase of the developrrent of the Earth, is 2 oritical one_In
= comple diversity and irregularity Bermios-hegron's transversal
Fdon-Sphere mplicthy pastions itself in stark cortrast to the weey
idea of 2 sphere 25 2 solid and syrrnetrica geometrical figues.
Iothing is round and dosed here, everything is open and seem-
gy endess But what actually striles pou st about this work:
— despite its highly conceptual background and mult-fapetted
compostion — i dearly its dimrming spatial and haptical qualiy:
it po=tic scoentricity expressss a shifting, muli-dimensional un-

derstanding of &t and architecture ard reveals the artist’s under
standing of the dramaturgical and soenical effect of space.

The= sarne croumannbient ssnsitivity is perceptible in his sar
= project “Verde que te quisro Verde', whidh resubted from 2
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Contemporary At of Afghanisan in Kabul The intent of the
workshop was to use the artwork not onfy as an ewsrcise in
oreative didogue, but also as a pedagogical mmedhanism to apply
performative technologes & tools for transformation. The artistic
intervention took: place abop a visualy and oufuralle-prominent
hil in the center of Kabul, where a dessrted ard bullet-holed
Chyrrpic pool from the 1970 recalled not only the country's
brief aspiration for sportive recognition on 2 international bevel,
burt also thie location’s traumatic history 25 2 strategic miltary ste.
Making us= of the sirnplest rmethiods to interact with the post-sar
whan landscape, BarnosMegran unfolds in this striking work: a
huge gresn parment that gently covers up the site's still physically-
present historical wounds and in 2 slent roar seels ke a Eguid
wive, sending out a sgn of hope into the surounding debeis of
the ity wisible: from: far and wide.

Irv this way, Bermics-Megron's sxperimental work challenges ard
spreads wel bevord discplinary boundaries &t its core, the Emit-
lmssvahue of the fued experience immanent throughout his work:
urifies thrcugh direct invohenent. & therelny gaing 2 transparson-
al onmenturn that indtes an almost infartile sensation of being
sheftered in 2 boundless cosmos, even if one rejeds svery belisf
and mu=ry dlusicn. T

Lubzs Feireiss (Germamg |977), attained his praduste sducation
in Corrparatees Religious Studies, Philosophy and Ettmology in
Berlin and Fome. &5 curaton, writer and teacher be is dzeply in-
vobved in the disoussion of anchitechure, @t and media beyond
disciplinary boundaries on an intemational level
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e Gusre Vel (parcrmance-viden, 2004)



